the addition of several pieces, and no one, Michael Angelo
excepted, had the courage to attempt it: but he, who had
long wished for the block, no sooner arrived in Florence
than he made every effort to secure the same. This piece
of marble was nine braccia high, and unluckily a certain
Maestro Simone da Fiesole had commenced a colossal
figure thereon; but the work had been so grievously
injured that the Superintendents had suffered it to remain
in the House of Works at Santa Maria del Fiore for many
years, without thinking of having it finished, and there it
seemed likely to continue.
Michael Angelo measured the mass anew to ascertain
what sort of figure he could draw from it, and accommo-
dating himself to the attitude demanded by the injuries
which Maestro Simone had inflicted on it, he begged it from
the Superintendents and Soderini, by whom it was given
to him as a useless thing, they thinking that whatever he
might make of it must needs be preferable to the state in
which it then lay, and wherein it was totally useless to the
fabric. Michael Angelo then made a model in wax, repre-
senting a young David with the sling in his hand. . . He
commenced his labours in the House of Works, where he
formed an enclosure of planks and masonry, which sur-
rounded the marble. There he worked perpetually, per-
mitting no one to see him until the figure was brought to
perfection. The marble having been much injured by
Simone, did not entirely suffice to the wishes of Michael
Angelo, who therefore permitted some of the traces of
Simone's chisel to remain: these may still be perceived...
When the statue was completed, there arose much
discussion as to how it should be transported to the
Piazza dej Signori, but Giuliano da Sangallo and Antonio
his brother made a strong frame-work of wood^ and
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